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IDEOLOGICAL FORUM

There are two most general, wide-spread, and universal lines prevalent in the world

~ about the role of the intellectual in society. One line treats intellectuals as experts
in society and bribes them in accordance with their merit. This policy is supported
by the imperialists, modern Soviet Revisionists, various liberal bourgeois, and the
counter-revolutionary Trotskyites. In opposition to this, the second line considers
intellectuals an essential part of society without divorcing them from the masses;
they are one ‘with the masses, and are fully integrated with the struggle for produc-
tion, class struggle, and scientific experimentation. Here they are not a privileged
class and work wholly for the masses. This line is called mass-line. According to
mass-line, ideas originate with the masses, are crystallized in the struggle and are
given back to the masses. From the masses to the masses is the mass-line. From
the experts to the experts is the expert-line according to which the masses are only
menial workers to follow orders. While the expert-line encourages elitism, con-
tempt for the masses, andserviceof the imperialists and modern Soviet Revisionists,
the mass-line encourages participation of the masses in the solution of their prob-
lems, has contempt for the elitists, and serves the vast majority of the masses. Un~-

" der imperialism and modern Soviet Revisionism, people are kept ignorant and educa-
tional and other institutions are used against them; on the other hand, under the
mass-line, people are mobxhzed their knowledge is developed from a lower to a
higher level, and experts are not allowed to oppress people.” The mass - line is fol-
lowed in the People's Republic of China and the Republic of Albania. The vast masses
are conducting the Great Cultural Revolution to make sure that the expert-line does
not rise again. The mass-line builds initiativeof the masses and liberates them

- from the bureaucracy of the experts; the expert-line deprives people of their initia-
tive and puts their destiny in the hands of experts who cannot be held respons1b1e for
their crimes against the masses.

, * The role of scholarship'in the mouding of history has become an acute issue. The
' counter-revolutionary activities of the Cultural Congress held in Havana at the begin- -
' " ning of 1968 and the Great Proletarian Cultural Revolution of China represent the ex-
pert-line and the mass-line. The mass-line provides a guideline to an honest and sin~
cere intellectual in North America who recognizes the Necessity for Change and who
i1s looking for an alternative. Thetwo lines answer the frequently asked question:
How can an intellectual participate in the revolution?

The expert-line, coming from Havana, the counter-revolutionary line, “advocates
what in essence is the old, moribund, bankrupt and bourgeois line, and is supported by
intellectuals like Noam Chomsky. According to this line, the masses of Africa, Asia,

_ and Latin' America need technical know-how in the successful execution of various

- struggles for national liberation; intellectuals, born and bred in imperialist countries,
should offer-their skills to the oppressed people instead of selling it to the imperial-

. ists. Strangely enough, "a large majority of the participants in the Cul-

- tural Congress were in the service of imperialism and dependent on it - for
their very existence. This line goes against the development of people's
war and advocates war of the experts. The experts, those openly supporting
the revolution, and those supporting imperialism, would fight it out while the people

.
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Man's social practice is not confined to activity in production,
’ but takes many other forms -- class struggle, political life,

- sedentific and avtistic pursuits; in shart. as a social being,

. man participates in all spheres of the practical life of society.
Thus man, in varying degrees, comes to know the different
relations between man and man, not ontly through his material
life hut also through his pelitical and cultural life (both of which
arce intimately bound up with material life). Of thesc other
types of social practice. class struggle in particular. in all
its various forms. cxerts a profound influence on the devel-

- opment of man's knowledge.  Tn class society evervone lives
as a member of 4 particular elass, and every kind of thidking
without exeeption. is stamped with the brand of a class.

{Mao Tse-tung. "On Practice. " Selected Works,
" Vol. I. p. 296)

. . 'The question of the relevance of knowledge to society is first of all the question
- of “knowledge for whom?" Does a particular theorv serve the interests of the hour-
geois ruling class .or the interests of the oppressed working class? Scholarsiip in
Noarth American universilies serves the bourgeaisie which awards research grants
to mercenary scholars through the federal government. monopoly corporations,pri-
vate foundations. and the CIA; beth undergraduate and graduate study programs are
frequeatly tailored (o the needs of the capitalist employers. Knowledge in the service
of the hourgeoisic operates in various ways against the interests of the working class,
and this happens especially through the bourgeois scholars' espousal of the reaction-
ary ideology of idealism. Does a scholar follow the epistemology of idealism and
clerical obseurantism or'does he follow the epistemology of dialectical materialism ?
- Does he write to say something new and to serve the proletariat or does he publish
like a hack to serve the bourgeoisic? Anyone interested in a revolution must expose
the idealistic and bourgeois character of scholarship. This essay is a contribution
to this discussion in rclation to literary studies.

Professor Northrop Frve of the University of Toronto is a well-known reactionary
and idcalist the fascist aspecl of whose scholarship needs to be laid bare. Who isa
fascist intellectual? Fascism springs from a person's social and intellectual attit-
udes and it is essential to go into ils genesis. When idealists talk of fascism they
usually refer to the murderous crusades carried out as a result of social. political
or religious dogmas: thev picturce dismembered hodies and recall all kinds of phy s~
ical killing and persecution. Idealist historians suggest that all of a sudden some-
body, some class of people, or some society went berserk and started killing people.
This is a simplistic definition of fascism, a comfortable ratienalization which ignores
the:reality of the human situation. :

Do people become murderers all of a sudden? | No. The momient people believe



sométhing without undertaking the act-of-finding-out they are manifestinga fascist
tendencey: to accept without questioning the premiscs involved in a statement, ananal-
ysis or a concept is to create the basis of fascism. Cold war slogans operate orec-
iscly in this manner. Belicls devoid of experiential validity and made up of the acc-
unuilated prejudices of the society give rise to overt fascism. Northrop Frye is a
fascist for he bases his literary criticism on the Bible and the Great Chain of Being,

“on idealist philosophy. and clevieal obscurantism without undertaking the act-of-find-

ing out.

Scholarship is not a matter of mental deductions arrived at in the privacy ofone's
room. Scholirs must serve the people and participate in mass struggles againstim-
perialism. Their expertise is worthless if it does not serve the people and if itisnot
related to mass movements. To seck truth is to serve people, and one cannot serve
imperialists and still claim that he is serving people. One must find the people to
serve. People will not come to a scholar and demand a charitable gesture fromhim.
Instead. a scholar must develop himself in such a way that all his actions becomeone
with the aspirations of the oppressed and the working people of the world. TForapro-
gressive intellectual it is nol enough to sit by passively alter exposing the true char-
acter of fascist idealists like Frye: a genuine intellectual must serve the people and
organize a movement actively against the bourgeois oppressors of the world. Tound-
erstand the world one must want to change it, not mentally but through mass strug-

gles.



CHAPTER I
OF THEORIES OF KNOWLEDGE

Professor Northrop Frye has based his theories of literary criticism on object-
ive idealism and clerical obscurantism in opposition to theories based on scientific
and historlcally tested facts, During the last four hundred years many scientists
gave their lives in the service of scientific knowledge and courageously defeated ob-
jective idealism and clerical chscurantism which were the preserve of decaying and
putrid feudal society. The validity of Frye's generalizations on literature depends
on the validity of the facts he bases his ideas on: the Ptolemaic universe, the theory
of divine creation, and four levels of life. It is sad indeed that ‘many honest scholars,
because of their ignorance of the role of consciousness in history, the basis of change,
development and motion, and the relationship of the superstructure to the economic
base, and the influence of the three theories of cognition in humanistic and scientific
knowledge, have neglected or not understood Frye's theory of knowledge and have wel-

- comed his literary criticism as somecthing entirely original, thus missing its react-

fonary and retrogressive character. These scholars argue in an abstract and detached
manner, by turning away from the material world around them, and fail to accept the

responsibility for the spread of reactionary and backward ideas among students, They

talk about the illuminating values of Frws theories and criticise him only in matters
of detail, a procedure which cannot produce fruitful results; this can be seen in the
collection of papers on Frye edited by Murray Krieger for the English Institute.Lit~
erary critics do not seem to be contemptuous of a man whose main contribution to .
scholarship has been one of reviving objective idealism and clerical obscurantism in
the guise of literary criticism.

What is a theory of knowledge? A theory of knowledge involves the methods and

.grounds of knowledge, the forms and methods of cognition, and the different ways of

attaining truth. The fundamental question in the theory of knowledge is that of the
relationship of consciousness to being and of thinking to matter, a question on which
literary scholars silently take an idealistic position and postulate that consciousness
and thinking are primary and matter and being secondary in human history and that
consciousness develops independent of the qualitatively and quantitatively developing
material world. A bourgeois, idealistic literary critic., one whose primary duty is

_not to the service of the existing material world and human society but to the service

of the imperialist ruling classes. refuses to unite with the progressive forces tobring
about change and thus to develop human knowledge based on the existing material world

" by .which truth can be discovered and pretends that he is engaged in the search for

truth by upholding the autonomy (as against inter-dependence), infinity (as against
finite historical tasks), and self-centredness of the human mind (as opposed to the
fact that human mind develops because of man's struggle: struggle for production,
class struggle and scientific investigation). An idealist's quest for truth is geared
toward negating all truths about science and life and bent upon proving that mind'
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and not social practice is the source of ideas. He will suggest that history is guided

" - by universal ideas which are eternal and immutable and innate in the mind, and that

idealistic and detached theories are the best guide to the future (his 'future' is going
back to the original, the starting point, the age of ignorance and superstition under

" feudal-religious aristocracy). le supports abstract principles of democracy and

freedom (as opposed to the real, historical principles of democracy. and freedam).
Following this idealist logic, a student finds himself busily engaged in the 'discovery'
of symbolic and imagistic patterns in literature while he understands nothing about
the world in which he lives or about the imperialist culture which oppresses him. The
best way idealistic and bourgeois scholars have found of emasculating literatureisto -

detach literature from life and history and to make one believe that there is something
" worthwhile and significant in the hunt for archetypes and symbols. From the point of

view of the decadent bourgeois ruling classes of the West there is, of course, some-
thing significant and worthwhile in this enterprise: these theories confuse students
and others, hinder one's understanding of the world, and thus go a long way inprol-

* onging the life of the monopoly capitalist system. In the last forty years or so, these

theories have been quite effective; critics like Northrop Frye have given a reaction-

" ary direction to humane studies so cleverly that many "progressive" students and
scholars also get misled.

Does the human mind exist independent of M{cial being, is connciousness the res-
ult of & long process of the development of man in the material world? Is man's
knowledge merely a knowledge of self-conecioqsneas itself, a lmowledge of the absol-

-ute idea and universal will and '"knowledge 1ndqstry" (including literary criticism),
therefore, just a form of spending one's leisure and making some money during the
course of it? Qr, do human beings need knowledge in order to understand and change

the world? To know the world one must fespond to change, join the progressive cur-
rent, and show the Necessity for Change as the essential feature of the real world.

. To know the world means to find out what is dying and passing away and what is dev-
~ eloping and coming into being. Idealistic critics like Frye present their theories to

preserve the status quo and not to change it. (This is their political and social funct-
fon and they can perform this function best if they reduce knowledge to an exercisein

" mental deductions about literature. By arguing that consciousness and mind precede

and condition man's social labour and cultural life, Frye makes sure that his follow-
ers get bogged down forever in idealistic speculations about literature. Historically .

ooincides with the decline of patently Christian education; the concepts of abstract,
universal moral values which were no longer maintainable through direct Christian

- - teaching began to be spread by literary critics from the universities. They became

the servants of a‘' new, "secular" clericalism. How do literary critics justify this
activity ? ' By assuming that mind precedes matter and that literature is the product

of an sutonomous mind. Literary critics have carried on this tradition of idealism
in various forms like Matthew Arnold's view of culture against anarchy, F.R. Leavis¥®

- moral fervour, the 'New Criticism" of the thirties and forties; and Northrop Frye'e

‘resu roouén ot literary thollsm and blbucal typology .
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The political and reactionary character of Frye's writings becomes clear when
. one uncovers his position on the origins of mind. civilization. and literature. Frye's
theory on these subjects can be gleaned from statements like this:

The archetypal critic studies the poem as part of poetry, and poetry aspart
of the total human imitation of nature that we call civilization, Civilization
is not merely an imitation of nature, but the process of making a total human
form out of nature, and it is impelled by the force-that we have just called

- desire. The desire for food and shelter is not content with roots and caves:
it produces the human forms of nature that we call farming and architecture.

" Desire is thus not a simple response to need, for an-animal: may need food

- without planting a garden to get it, nor-is it a simple response {o want, ordes-
ire for something in particular. It is neither limited to non satisfied by objects,
but is the energy that leads human societv to develop its owa form. Desire in
this sense is the social aspect of what we met on the literalilevel as emotion,
an impulse toward expression which would have remained amorphous if the
poem had not liberated it by providing the form of its expression. The form
of desire, similarly. is liberated and made apparent by civilization. The eff-
icient cause of civilization is work, and poetry in its social .aspect has the
function of expressing, as a verbal hypothesis, a goal of workand the forms of
desire. (AC, pp. 105-106)

This is a fairly clear passage, and reading it one is reminded of the theories of spon-
taneous generation, vital force, and the divine right of kings put forward by various
feudalists to protect the feudal-religious aristocracy of the Middle Ages. So far as
its logic goes, Frye's argument is tautological, as can be seen in these sentences :
Civilization is '"the process of making a total form out of nature, and it is impelled by
the force that we have just called desire;" '"The form of desire, similarly, is liber-
ated and made apparent by civilization." The key terms are desire and civilization,
and each is assumed to be impossible without the other. Desire is:the energy that
leads human society to develop its own form, but the:expression ofidesire would. be

""amorphous' without being liberated by poetry and ctvilization. '"THe-efficient cause
of civilization is work, " but poetry expresses-'"a goal of work and the forms ofdesire."
So work cannot be an efficient cause of civilization unless it is guided by poetry. The
sequence of relationships is: poetry--work==civilization; and thei® reverse. This
Qecomes no less tautological by being gracefully put.

Frye suggests that emotion is the motive force of civilization and history be-
- cause it is "an impulse toward expression' and desire is a social form of emotion.
How did emotions come into being? If human beings have developed historically from
ape to man, is emotion a characteristic of living matter? If so, all animals would
have developed a civilization in Frye's sense. Since this is not so; when and howdid
emotion come into operation? Frye's theory would have to fall back upon a theory of
divine creation. Frye's premise about emotion is non-historical, arbitrary, and
idealistic. Why did Frye attach so much weight to emotion and desire? Because
this is the non-scientific way idealists argue. They see civilization around them,
urbitrarily hypothesize about its origins, and never undertake the act-of-fmdmg—out
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Frye's definition of civilization as the total human imitation of nature is obscur-
antist. What is human form? Emotion and desire re-moulding nature in their own

image:

The shape of this human form 1a revealed by civiizationas it develops: 1ts
- major components are the city, the garden, the farm, the sheepfold, and the
like, as well as human society itself, (AC, pp. 112-113) -

What does this view Iead to? A denial of the whole of human history as scientistshave
reconstructed it. A denial of the role of social practice, class struggle, and scient-
ific experimentation in the development of civilization. The world is what it is and

an idealist can explain it anyway he wants to. Not for him the thousands and thousands
of years of development. Frye must assert dogmatically that what he says isthetruth
because there s the archetype of the shepherd in the Bible, because Christ is a shep~
herd, and nobody need to investigate the origins of private property, family, and the
state. '

What afe the political, social and intellectual consequences of accepting Frye's
theory (that "desire'" in the abstract and not man's social labour for productionisthe

dynamic force of history)? Applied to the twentieth century, this theory impliesthat .

ofvilization is guided by abstract ideas and not by the socio-economic structure of
which culture is a superstructure. In this theory political and cultural activities are
not relevant to cultural change and poets express the goals of work and forms of des-
ire. ' Looking at literature of all ages one seeks in vain for poets who would fit Frye's
theory, Why do so many literary critics accept Frye's theory at its face value? Be~
cause they live in an isolated and visionary world of their own in which emotion, des-
ire and mind in the abstract seem to be the only reality. That this position is sub-
jéotive, hon-historical, dogmatic, and idealistic does not worry Frye and his admir-
ers; in fact, why should it, since their function is not to study literature in the real

" world, but to glorify the status quo as something eternal, ideal, and universal.

Frye's procedure in his books is usually to assert that something is true or
obvious or tenable simply because he says so, a characteristic technique of react-
jonary literary critics. One example:

The chief attack on Locke in the eighteenth century came from the idealist

Berkeley, and as idealism is a doctine congenial to poets, we should expect Blake's

attitude to have some points in common with Berkeley's, ‘particularly on the  sub-

| joct of the mental nature of reality....(FS, p.14)

This sentence does not establish anything but assumes the truth of the statementdog-

matioally. Why is Berkeleyan idealism congenial to poets? Is that an adequate ex-

planation of Blake's adoption of Berkeley's philosophy ? Frye is not seriously int~
erested in finding an answer to these questions; he just wanta to assert a dogma and
not to arrive at a valid generalization about Blake's idealism. If this is the level of

_ Frye's argument, one must take him seriously as a propagandist for idealism and

"olerical obscurantism who has been given praise by the ruling classes of the
‘imperialist countries solely on the ground that he has been successful in achievinga

oertain degree of notoriety in the minds of intellectuals as a man with "ideas", asa
loyal agent who is obediently. misleading qtudgntumd others.
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What is Frye's theory of literiture? It can be anticipated from his theory of civ-

" {lization:

 The study of literature takes us toward seeing poetry as the
imitation of infinite social action and infinite human thought,
the mind of a man who is all men, the universal creativeword -
which is all words. About this man and word we can, speak-
ing as critics, say only one thing ontologically: we have no-
reason to suppose either that they exist or that they do not
exist. We can call them divine if by divine we mean the un-
limited or projected human., (AC. p.125)

Human mind, in Frye's vision, exists, thinks, and ereates like a god, independent of
the material world and history. Is there the mind of a man who is-all men? No. Is ’
there the universal creative word which is all words? No. One must - askontologically:
Does Frye's man exist? No. Is man divine in any sense? No. Why do students of
literature tend to believe in Frye'sman? Because they are ignorant idealists who do
not understand that man developed historically and that man's literature is historic-
ally conditioned and limited. Only those persons can buy Frye's notion of the univ-

ersal creative word, etc., who like Frye have withdrawn into the Middle Ages.

How does Frye use "infinity"? Inidealist philosophy man's’ mind is infinite be-
cause, if this is not so, an idealist would have to recognize the historical character
of man's consclousness. In materialist philosophy the infinite and finite‘are categ-
ories denoting the two inseparably connected aspects of the objective world, Forex-
ample, an unlimitedly increasing (or decreasing) variable quantity, capable of bec-
oming, and in fact becoming, more (or less) than any pre-given quantity; however
large (or small), is called an infinite quantity; a definite quantity, in relationtowhich

~ another definite quantity may be indicated as larger (or smaller), is known as afinite

quantity. The contradictory unity of the infinite and the finite make it possible to know
the infinite, although at every step in his practical activity man comes into contact
with only finite objects and processes. Appliedto ‘the human mind; the materialist
outlook considers the mind to be infinite in its capacity to.refléct historically in the
future a knowledge of the world and considers it finite in its present and historically
conditioned state, Thus man's mind is both finite and infinite in history. Frye'sin-
finity is idealistic and non-historical where it is an attribute of mind (and not of mat-

. ter) and where mind is capable of creating a structure of words infinitely and regard-

less of history. This i8s equating mind with Logos in the bibical sense.

What 1s Frye's point about speaking "ontologically”? Ontology is the doctrine of
being in general, independent of its particular forms, and deals with the existenceor
non-existence of something. Since Frye postulates the existence of "man which is all
men" he must argue for the irrelevance of ontology to his man, Is it possible to sup~
pose that Frye's man does not "exist or not exist"'? No. Is it the man who developed

- in history and lives in the material world? Or, is it the man whom God placed inthe
garden of Eden? The last is the case. Frye's invocation of ontology is:dishonest and

deceptive, If thereis no-ontology of Logos anyway, why should one speak ontolog- -
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ically ? It is true that words do not "exist or not exist." What does exist is the whole
diversity of mutable things in their action and interaction.

A cardinal premise of Frye's theory of literature is that there is a structure or
order of words in literature analogous to the structure or order of atoms in the uni-
verse By attributing autonomy and infinity to the human mind Frye eliminates the
very possibility of a historical investigation of a complex problem; by hypothesizing

" a structure of words in literature he clears the ground for the static and archetypal

system of literary criticism. Frye's arguments are profoundly superficial. A scien- -
tist studies the structure of atoms in nature; a literary critic should study the struct-
ure of words in literature. This is Frye's trick to legitimize his idealistic literary
criticism. The trick is to "plant" dogmatically a structure in literature and then to
"discover'' it with the help of literary criticism. Frye tries to give some respect-
ability to his theory by citing Aristotle and the study of motion in physics:

The conception of total Word is the postulate that there is
such a thing as an order of words, and that the criticism
which studies it makes, or could make, complete sense.
Aristotle's Physics leads to the conception of an unmoved
first mover at the circumference of the physical universe,
This, in itself, means that physics has a universe. The
sy stematic study of motion would be impossible unless all
phenomena of motion could be related to unifying principles,
and those in their return to a total unifying principle of
movement which is not itself merely another phenomenon
of motion, (AC, p. 126)

This passage is typical of Frye's deceitful rhetoric. Does he introduce Aristotle for
ornamentation or an an authority on motion in the twentieth century? Here ishisarg-
ument by analogy: The systematic study of literature would be impossible unless. . .,
the systematic study of literature would be impossible unless, ... But the unifying
principles of motion depend not on.the unmoved first mover but on the uniform be-
haviour of matter; if matter did not obey certain physical laws there would notbe any
systematic study of motion. And there is no comparable unifying principle underly-
ingthe behaviour of words. The conception of the total Word is idealistic nonsense.
It is also wrong to say that physics has a universe; physics has a universe only be-
cause the universe has a universe which physics unveils. And literature does not
have any universe of thig sort because human beings produce literature as an ideol-
ogical form of their social experience which is constantly changing with history.

- Why does Frye insist on the structure of words in literature? Because he is a
clerical obscurantist who is arguing like a Thomist. The main principle of Thomism
is the harmony of faith and reason; faith provides the conclusions which reason must
prove. Neo-Thomists in the twentieth century regard "pure being, " understood as
the spiritual and divine prime element, as the highest reality and declare the mater-
fal world to be secondary and derivative. The procedure here is to develop a meta-
physic first and then to employ reason to invent premises which would justify the in-
terpretation of the material world in terms of that metaphysic, Reason can prove
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what faith has revealed. This procedure suits the decadent bourgeois classes of the ’
twentieth century who prolong their life by establishing the bourgeois conception ‘6f
freedom and democracy as cternally valid and by using reason to prove this: in pol-
itics this means that all radicals are '"bigoted idiots" who are jeopardizing the cont-
inuity of bourgeois freedom and democracy. Like a Thomist, Frye first devélopeda '

theory of criticism "based on the principles of literary symbolism’and Biblical typo-+

graphy' which he confesses to have learned from Blake, Frye can prove what Blake N
has.revealed.: Frye invents premises which would justify the interpretatmﬂ of liter- *#
ature as something religious, non-historical, idealigtic; and static; to do thishe must’®
disconnect his Word from the world and must imagine an order of words in literature
because this is the order he has set out to "'discover" through his literary’ c‘riticlsm ‘.
Idealists 1ike Frye propose a hypothesis not for verification and proof; but for dog-' '

matically validating their own idealistic generalizations. One could overlook this ‘

dogmatic procedure as metaphysical indulgence, were it not a fact that this dog‘h{é'tic
- attitude gives rise to fascism in the world. If one can believe arbitrarﬂy m the st— “
ructure of words in literature, one can also believe in the racial superiomty ofwhite

LG

3

or Aryan races, in the superiority of capitalist democracy over socialist’ democracy. =
and 1n the persecution of Jews or ethnic minorities,

tev ot
IR B

Frye's system demands a non-historical and non-scientlfic theOry of knowledge
In The Educated Imagination, Frye asks his reader to imagine’ "you are shipwrecked

on an uninhabited island.' This is not just a rhetorical device but a non—historlcal
premise Frye uses to distinguish idealistically :three levels of Ianguage the lan-
guage of self-awareness, practical activity (science), and 1mag1nation ( art and lit-

erature).
of history.

But the origins of science and art cannot be deduced by a gross dlstortion

The more serious forms of this non-historical approqch appear ln these 'comm-

entm

- literary model we call the classic. Literature doesn't eVOlve
’:’or 1mprove or progress (EI, p. 7) e

' It is a °°mm°nplace of criticism that art does not evolveor '~ -
buy books narrating the "development' of painting from the - | “»’_‘r{fi , i

i Btone Age to Picasso, but they show no development, only
/"' g series of mutations in skill, Picasso being on much the ’

Yot om e

Science learns more and more about the world as it goes on;
it evolves and improves. ... But literature begins with the "~ "+ "~
possible model of experlence, and what it produces is the

oy ;i m 30 .‘,? 'f*m
isa

Ly

fmprove: it produces the classic or model. One can still
P vwl

same level as his Magdalenian ancestors. Every once in o
& while we experience in the arts a feeling of deflnltive re-' o
volation. (AC, p 344) : :

The most outltandlng quality of these sentences is their dogmatiam, thei anti-int-
eéllectual and antl-scientiﬁc tendencv Since an idealist does not see ‘consciousness
as the result of man's soctal experience, hé canmot comprehend the’ change and de-
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velopment of anything. Development in literary forms, to Frye, is a matter of mu-
tations and does not deserve any attention, Development in the sciences, to him, is
a fairly simple matter : scientists accumulate knowledge about the world and this
knowledge keeps growing. A physicist in the twentieth century knows more than his
predecessor in the cighteenth century. Frye confuses science and literature as forms
of knowledge. If literature is different from science, it cannot possibly develop inthe
same way as science does; and this does not prove that literature does not develop
because it does not develop like science. Frye's confusion about development in sci-
ence, development of literature, and development of the universe is quite a serious
one,

Science is a form of social consciousness representing a historically dev~-
elop ed knowledge whose truth is verified and constantly made more precise in the

- course of a given society's practical experience. Literature too is a form of social

consciousness which represents a historically developing struggle in society between
the new and the old; literature develops in history as it reflects the contradiction be-
tween the old and the new. The law of development and change in literature is the

same as that of scciety which it reflects, explained by Mao Tse-tung in these words:

Changes in society are due chiefly to the development of the
internal contradictions in society, that is, the contradictions
between the productive forces and the relations of production,
the contradiction between classes and the contradiction be-
tween the old and the new; it is the development of these con-
tradictions that pushes society forward and gives the impet-
us for the supersession of the old society by the new. Does
materialist dialectics exclude external causes? Not at all.
It holds that external tauses are the condition of change and

_internal causes are the basis of change, and that external cau-
gesbecome operative through internal causes. In a suitable

 temperature an egg changes into a chicken, but no temperat-
ure can change a stone into a chicken, because each has a
different basis.

This is the law of development in matcrial and social things which an idealist
must deny because under this law he will have to recognize that there are no univer-
sal models of experience, that there are no abstract or universal values in politics

" or ethics, that the old must surrender to the new, that capitalism must be replaced

by socialism, that literature concretely reflects this phenomenon of contradictionbe-
tween the new.and the old, that literature develops along with society, and that liter-
ary forms also develop historically. Idealists like Frye have a metaphysical conce-
ption of evolution or development as against dialectical conception of development:

. The two basic (or two possible? or two historically obser-
vable ?) conceptions of development (evolution) are; devel-
opment as decrease or increase, as repetition, and devel-
opment ‘as a unity of opposites (the division of a unity into
mutually exclusive opposites and their reciprocal relation).

(V.1. Lenin, "Collected Works", Vol. 38, p.360.)
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Fryc's concept of development in science is nothing more or less than a
metaphysical conception of development as an increase, detached from man's so-
cial productive activitics and historical needs.

Literature does not "increase" like science, but it develops as society de-
velops. The sonnet form does not 'develop™, but it develops in that it reflects an
ever-changing consciousness in, say, Petrarch, Sir Thomas Wyatt, William
Shakespeare, John Milton, William Wordsworth. and John Berrvman., One can
observe a development in the technique of sonnet writing and a development in
human consciousness reflected in the sonnet form. Literature and art do have a
history in spite of Frye's commonplaces of literary criticisim, Similarly. Frye
is wrong when he proposcs that poets from Homer to W, H. Auden produce only
visionary, desire-oriented models independent of soeial experience. This theory
is ludicrous in itself, it is harmful in its consequences; unaware readers of Frye

might be misled into believing that what Frye calls a "commonplace of criticism"
- might be true. '

Frye cannot explain where the dynamic force for changes in style or skill
comes from. If literature is produced in history. changes in skill cannot be dis-
missed as only a series of mutations in skill, Neither can Frye account for
changes in fictional modes which, he claims, go through five phases: myth, ro-
mance, the high mimetic, the low mimetic, and the ironic. Frye remarks about
the historical prominence of these modes:

Looking over this table, we can see that European Fiction, during the
last fifteen centuries, has moved its centre of gravity down the list,
(AC, p. 34)

The chapter containing the history of fictional modes is titled "Historical
Criticism: Theory of Modes.' If it is true that literature does not develop, what
then is knowledge of shifts in the centre of gravity in European fiction? If these
changes are historical, would literature not appear to have a history? The issue
here is that of the dynamics of change in fictional modes which Frye can neither
deny nor account for; as an idealist the only thing he can do is to insist on the
absence of any law of development in literature. What about the development of
literary forms? Is there a development in epic form from Homer through Virgil
to Milton? Critics like E. H. Curtius and E, M, W, Tillyard assume that literary
forms travel through history unmodified by social experience; as a matter of
-scruples one would expect a critic either to discover some development in literary
forms or to withhold judgment on the problem, and what one should not do is to
canonize one's ignorance into a critical principle.

The principle of non-development of literary forms governs Frye's theory
of genres. Frye takes for granted the existence of genres in a static, abstract,
and absolute sense. But there are no such genres, which is why no critic (includ-
ing Frye) can theorize when "confronted with a tragedy of Shakespeare and a
tragedy of Sophocles, to be compared solely because they are bath tragedies" (AC,
P. 95). Observing this logic, would anybody compare Sophocles, Shakespeare and
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Frye solely because all three are men? According to Frye, "The study of genres
is based on analogies in form" (AC, p. 95). But there is no form in the abstract
and no tragedy in the abstract. Therefore it is wrong to propose that it "is char-
acteristic of documentary -and. historical criticism that it cannot deal with such |
analogles" (AC, p. 95). Being a good 1deahst Frye formulates the problem in
wrong terms; analogies in form are not a god-gwen or mystical fact even if
"oticing such analogies forms. a large part of our actual experience of literature,
whatever its role. so far in cr1tlclsm " What is the concept of analogy ? It is the
estabhshment of similarity . in certam aSpects, propert1es and relations between
dissimilar objects; conclusmns by analogy are drawn on the basis’' of such similar-
ities. But Frye's concept of analogy is not much more than noticing the occurrence
of four .in:‘the four gospels, four legs of a table, ‘and four lecrs of a horse. TFrye
imagines that it is possible . to formulate an essentlahst definition of tragedy which

~ would comprehend all travedxes The: ep1stemolog10a1 basis of the theory of genres is

a belief in essentialist definitions. Objective idealism takes being, reality, and
existence as dependent on the essence of things, and regards essence as something
independent, - immutable, and absolute; the essence of things is taken to constitute

a specific ideal’ reahty which’ prpduccs all thmgs and guides ' them (Plato and Hegel).

. It is not possxble to ‘have essentmhst deﬁmtmns of genres, because genres are not
an abstract but a. h1stor1ca11y developed and chanomd phenornenon

Another" u‘nderlying premise of’ Frye's 'theOry’ of literziture is that life follows
literature. This premise is a commonplace in idealist philosophy and takes many
forms. History.is guided by great ideas and men; mind m akes man; knowledge
comes from mental deductlons hterature contains ideals wwhich human beings try
to imitate in life; ideas are innate in the tind; ideas drop from the skies in the
form of the Bible. The central issue here is: where do ideas come from? From
the mind, says.an.idealist; from somewhere else’, says Mao Tse-tung:

A v
‘ ‘They come from somal practlce, and from it alone; they come from

three ,kinds of social practice, the struggle for production, the class

.struggle and. smentlﬁc expemment It is man's social being that de-

termines his thinking. Oncé the correct ideas cheiracteristic of the

advanced .class are grasped hy the masses, these: ideas turn into a

umatemal force which chancres somety and changess the world. In their

social. practxce, men engage in various kinds'of struggle and gain

rich experience, both from the1r successes and from their failur-es.

'("Four Essays on Pmlosophy", p 134)

Ideahsts argue that man s thmkmg “does mot depend on his social practice,
but that his social practice is conditioned" by hi$ thinking. In the social sciences
an idealist could argue that ideas come out of man's mind, are not a ¥ eflection
of objectxve reahty and det:ermme the type of ‘soéiety ‘people live in. In ithe impe-
nahst unwe,rs1tles, hterary cr1t1cs con51stent1y ‘subsc:ribe to these premiisses in
large numbers To find out the 1deas and behefs of a person or a society is to
predict .. the. type of 11teratureprod}10ed by that ‘individiial or in that society’. What
these critxcp will not, do 'is to- felate theSe jdeas to: mian's social pr -actice and to
relate literature also to-man*s” ia86ial pradéice  ‘rthur O Lovejoy'ss The (ireat
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Chain of Deing, C.S. Lewis's The Discarded Image, and Basil Willey's Background
books arc some of the recent outstanding examples of idealism. In an isolated, onc-
sided, detached manner these critics cull certain ideas from books, trace their
influcnce of ideas on various writers, and consequently prove the formative influence
of ideas on life. Northrop Frye's generalisation about life imitating literature is
idealistic and he supports it with his theory of imagination.

What is imagination? It is the ability to create new sensual or conceptual
images in the human consciousness on the basis of impressions gathered from
reality but not encountered in the reality given at a particular moment. Frye does
not approve of this social and historical view of imagination because it would de-
stroy his theory of civilization; therefore he must deny it. He proposes that ima-
gination is the "power of constructing possible models of human experience":

...the anagogic view of criticism thus leads to the conception of
literature as existing in its own universe, no longer a commentary
on life or reality, but containing life and reality in a system of
verbal relationships. From this point of view the critic can no
longer think of literature asatiny palace of art looking out upon an
inconceivably gigantic "life"!  "Life" for him has become the seed-
plot of literature, a vast mass of potential literary forms, only a
few of which will grow up into the greater world of the literary
universe. (AC, p. 122)

Imagination creates a dream out of nowhere and life may imitate the dream; life

and dream will never be identical, Imagination is the power to call into existence

what does not exist and cannot be.

From where does a poet get the impulse to write? What gives him the de-
sire to write? Frye says:

A wfiter's desire to write can only come from previous experience of
literature, and he'll start by imitating whatever he's read, which usually
means what the people around him are writing. (EI, p. 14)

This is like saying that a man's desire to speak can only come from previous
expericnce of listening, and he will start by imitating whatever sounds he hears,
which usually mcans what the pcople around him arce speaking, Will this do as a
historical investigation of the origins of literature? In order to*show that he is
awarc of the problem of historical origins, Frye prefaces this scntence with a
remark: '""The moral of all this is that cvery form in literature has a pedigree,
and we can trace its descent to the earliest times." Can he do this? Of coursc
not, but he must pretend that he can for otherwise peoplc might ask him to
identify the starting point of literature, the point at which a writer's desire to
write begins to come from previous experience of literature. Frye's argument has
a _tiny” speck of truth in it. Milton's epic style can be traced back to Homer and

. other poets. But this is not an explanation of the genesis of the human desire to
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write, just as the statement that Frye learnt to speak English by imitating others

. is not an explanation of the genesis of the human desire to speak. Can the pedigree
of literary forms warrant Frye to generalize that a writer's desire to write can
only come from previous experience of literature? Not at all, for there is the
awkward question about the first writer whom others began to imitate. Could this

. first writer be Adam himseclf? It would have to be so.

On the basis of the premisses mentioned so far, what is Frye's general
theory of literature? How does he account for its existence? His answer appears
in these two passages:

Both literature and mathematics proceed from postulates, not facts;

both can be applied to external reality and yot exist also in a "pure"

or sclf-contained form. Both, furthermore, drive a wedge between

the antithesis of being and non-being that is so important for discursive
thought, The symbol neither is nor is not the reality which it manifests.
(AC, p. 35])

Discursive verbal structures have two aspects, one descriptive, the
other constructive, a content and a form. What is descriptive is
sigmatic: that is, it establishes a verbal replica of external pheno-
mena, and its verbal symbolism is to be understood as a set of re-
presentative signs. But whatever is constructive in any verbal struc-
ture seems to me to be invariably some kind of metaphor or hypo-
thetical identification, whether it is established among different mean-
ings of the same word or by the use of a diagram. The assumed meta-
phor or hypothetical indentification, whether it is established among
different meanings of the same word or by the use of a diagram. The
assumed metaphors in their turn become the units of the myth or construc-
tive principle of the argument. While we read, we are aware of a se-
quence of metaphorical identifications; when we have finished, we are
aware of an organizing structural pattern or conceptualized myth. (AC,
pp. 352-353) )

Frye is here confusing people about the nature of both mathematics and literature.

Earlier it was seen that Frye talked about emotion, dream, desire, pedigree
of literary forms, and about life imitating literature, Now he is saying that both
literature and mathematics proceed from postulates, not facts. Is a postulate in
mathematics the same thing as Frye's classic or modcl of expericnce in litcraturc?
No, it is not. What is a postutale? 1L is a propositlon In v scientiflic theory which
is taken as the initial proposition, incapable of proof within the framework of that
theory. In modern logic and science postulates are tools of studying the world.
Mathematics requires idealization, an act of thought associated with the formation
of some abstract objects which cannot be created in practice experimentally.
Idealized objects are cases of extremes of certain real objects, they serve as a
means of the scientific analysis of real objects and a basis for constructing theories
about them. The following concepts are examples of idealized objects in mathematics:
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point, straight line, actual infinity There is 2 great difference betwsen the
postulate of a straight line in mathematics and ths creation of Hamlet in literature;
one is a theoretical concept while the other a character in literature, is a con-
crete reflection of life.  An even more serious illogicality underlies Frye's remark
that both mathematics and literature can be applied to external reality. It is true
of mathematics' application, but this cannot be true of literature as Frye has de-
fined it. It is also wrong to say that both in mathematics and literature an airy
nothing is confidently located and named. Why does Frye offer this similarity
between the two which cannot be reconciled with his dream-sequence argument?
This is his pretentious effort to appear knowledgeable, but this would not deceive
anybody except idealistic literary critics. Similarily Frye's comment about the
symbol which neither is nor is not is nonsensical,  The question of the existence
of symbols cannot be raised at all: one can ¢nly talk about the existeace of reality
reflected by a symbol. This reflection of reality in symbois Frye will rot admit
because this admission will lead to the collapse of his whole theory of literary
criticism which is an attempt to interpret symbols arbitrari'y and to detach them
from reality. Criticism in his terms "would begin with, and largely consist of,
the systematizing of literary symbolism'" (AC, p 71)

Frye's distinction of "descriptive’ and "constructive” verbal models is a
misleading one.  Literary scholars often try to distinguish science from literature
on the ground that scientific language describes something out there, in nature or
in the laboratory, "a verbal replica of external phenomena”. and that literary
language is not a verbal replica of external phenomens:

In literature, questions of fact or truth are subordinated to the primary
literary aim of producing a structure of words for its nwn sake, and

the sign-values of symbols are subordinatsd to their importance as a
structure of interconnected motifs. Wherever we have an autonomous
verbal structure of this kind, we have literature. Wherever this autono-
mous structure is lacking, we have langusge, words used instrumentally

to help human consciousness to do or understand something else. Litera-
ture is a specialized form of language. as language is of commuuication.
(AC, p.74)

Here Frye seems to have forgotten his own comments about mathematics and mathe-
matical use of language, maybe he will say that mathematics in fact is not a science,
This approach is forced upon literary critics by their unwillingness to admit that
literature reflects and is born out of man‘s social experience s much as physics,
mathematics and philosophy. In order to justify peetry in idealistic terms, these
critics :..crepresent science (Murray Krieger's New Apelogists for Poetry is a
good example of this). Science is & constructive modei in the same sense as poetry
is supposed to be; Peter B. Medawar points this out:

Is there such a thing as a ''scientific method”? T think not. Or the

scientific method? Again. T think not.  What exactly are the terms of
a scientist’s contract with truth?  This is an important guestion, for
according to the interpretarion which 1 think mys«if the most pismsinle
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. @ scientist, so far from being a man who never knowingly departs from
the truth, is always telling stories in a sense not so very far removed

from that of the nursery euphemism -- stories which might be about real
life but which have to be tested very scrupulously to find out if indeed
they are so. (The Art of the Soluble, p.12)

For everyone who uses imagination knows that it can be trained and
guided and deliberately stocked with things to be imaginative about.

Only the irremediably romantic can believe, as Coleridge did, that
artistic creation is a microcosmic version, that Divine sort of crea-

tion which can make something out of nothing, or out of a homogeneous
cloud of forms or notions--and how little right he had to think so has

been made clear by The Road to Xanady and other etiological studies of
Coleridge's choice of images and words. To the sober minded the 'spon-~
taneity' of an idea signifies nothing more than our awareness of what pre-
ceded its irruption into conscious thought. (Ibid. , D.124)

Both science and poetry are imaginative and constructive structures of human
consciousness materialized and concretized in language, and one cannot hypo-

thesize about the differences between the two on the basis of the direction of
their meaning.

Verbal structures are not "invariably some kind of metaphor or hypothe-
tical identification' in any autonomous sense, hecause metaphor is a cognitive
device in poetry and not the whole of poetry; a cognitive device camnot be as-
signed an independent and autonomous status. Ag a cognitive device a metaphor
concretely represents or reflects something about reality.  No system of literary
criticism can be based on metaphor itself, because a critic must go beyond the
metaphor to ~human consciousness embodied in literature. The inherent weakness

is not made of images alone; there is the harrative movement also and the syn-
tactic structure of sentences,

Frye supports his idealistic readings of literature by interpreting human
existence idealistically. According to Frye, ..an experienceslife at four levels:

First is the order revealed by Christianity, the order of grace and
salvation and of eternal life.  Second is the order of human nature,
the order represented by the Garden of Eden in the Bible and the
Golden Age in classical myth, and which man in his fallen statue, up
to a point, regains through education, obedience to law, and the
habit of virtue, Third is the order of physical nature, the world

of animals and plants which is morally neutral but theologically
"fallen." Fourth is the disorder of the unnatural, the sin and
death and corruption that entered the world with the Fall. (FI

p.122)
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This is Christianity at its fundamentalist best. Frye's man is not born into
the bourgeois imperialist socio-economic system but in the theologically fallen
world of animalg and plants to which he does not belong but which he cannot es-
cape, being born into it because of the original sin. How does Frye:'s scheme
relate to the oppressed classes in North America? What is his message to these
people? There is suffering and poverty in monopoly capitalist society, not because
of the monopoly capitalist system but because of Adam's and Eve's disobedience;
poverty and suffering are the permanent feature of human society and one cannot
hold the bourgeois exploiters responsible for anything. An overthrow of the impe-
rialist oppressors through a proletarian revolution will not change the situation,
because the consequences of the originai ..in cannot be undone in this world. Man
can improve his lot through education, oy obedience to law, and by the habit of
virtue; words like "education", '"law', and "virtue' in Frye's books do not refer
to the education, law, and virtue as they appear historically, but are abstract no-
tions. They have no relevance to the problems of the poor and the oppressed in
the real world. Can one say to the Afro-American that he should obey the law
and develop the habit of virtue if he wants to solve his problems? The answer is
No. What is the social function or class role of Frye's four levels of existence?
To safeguard the position of the bourgeois exploiting classes, to negate revolution
as a means of social change, to defend the status quo, and to perpetuate the op-
pression of the working classes and oppressed peoples by the imperialists.

Frey deduces four types of mythical movements of literature resembling or
reflecting the four orders of existence:

The top half of the natural cycle is the world of romance and the analogy

of innocence; the lower half is the world of '"realism' and the analogy of
experience. There are thus four main types of mythical movement; within
romance, within experience, down, and up. The downwardmovement is

the tragic movement, from threatening complications to a happy ending and
a general assumption of post-dated innocence in which everyone lives hap-
pily ever after. In Dante the upward movement is through purgatory. (AC
p. 162)

There is an intimate connection between the four levels of existence and the four
levels of imagination:

The lowest is that of the isolated individual reflecting on his memories of
perception and evolving generalizations and abstract ideas. This world is
single, for the distinction of subject and object is lost and we have only a
brooding subject left. Blake calls this world Ulro; it is his hell, and his
symbols for it are symbols of sterility, chiefly rocks and sand. Above it

is the ordinary world we live in, a double world of subject and bbject, of
organism and environment, which Blake calls Generation. No living thing
is completely adjusted to this world except the plants, hence Blake usually
speaks of it as vegetable. Above it is the imaginative world, and Blake di-
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vides this into an upper and a lower part, so that the three worlds expand
into four. (FS pp.48-49)

It is most illuminating to note here the way one premiss leads to the next
conclusion. The fundamental premiss is that of a belief in divine creation and
original sin; this becomes the basis of four levels of existence which in turn leads
to the four types of literature which in turn leads to the four levels of imagina-
tion. This is clerical obscurantism in its most naked and blatant form.

Northrop Frye is detached, one-sided, non-scientific, non-historical, and
anti-intellectual; he is an idealist and clerical obscurantist in his world outlook.
The following remarKs of V.1, Lenin expose the epistemological roots of Frye's
ideology:

Human knowledge is not (or does not follow) a straight line, but a curve,
which endlessly approximates a series of circles, a spiral. Any fragment,
segment, section of this curve can be transformed (transformed one-sidedly)
into an independent, complete, straight line, which then (if one does not see
the wood for the trees) leads into quagmire, into clerical obscurantism
(where it is anchored by the class interests of the ruling classes). Recti-
linearity and one-sidedness, woodenness and petrification, subjectivism and
subjective blindness--voila the epistemological roots of idealism. And cleric-
al obscurantism (=philosophical idealism), of course has epistemological
roots, it is not groundless; it is a sterile flower undoubtedly, but a sterile
flower that grows on the living tree of living, fertile, genuine, powerful
omnipotent, objective, absolute human knowledge. (Collected WorksVol. 3§,
p- 363)

Frye is popularising idealism and clerical obscurantism in literary criticism
because idealism and clerical obscurantism serve the class interests of the impe-
rialist ruling classes of the world. The University of Toronto can claim the du-
bious distinction of having on its faculty two outstanding propagators of idealism
and clerical obscurantism: Northrop Frye and Marshall Mcluhan.




CHAPTER 1
LITERARY THEORY AND LITERARY INTERPRETATION

Bourgeois critics often deny that their literary theory governs their interpret-
ation of literature, just as bourgeois intellectuals deny the class character of their
theories of knowledge. The dialectical materialist in the field of literature and crit-
icism should show other students and schelars that in a class society all knowledge
has a class character and that a class ideology determines the reactionary or pro-
gressive character of their intellectual pursuits. No scholar lives or operates in a
vacuum; in a class society a scholar serves either the bourgeois ruling class or the
oppressed and working classes. A literary critic has either a theory which serves
the interests of the bourgeoisie or a theorywhich serves the interests of the prolet-
ariat. = Idealist literary critics do not want to own the real character of their pur-
suit in order to confuse people. Bourgeois liberal scholars reject clarification of
ideological issues and stand for unprincipled peace, thus giving rise to a decadent
and philistine attitude in scholarship. dialectical materialists stand for active ideo-
ogical struggle so that they can point .out the connection between an academic, un-
principled peace and the interests of the bourgeoisie.

Why is it that the inductivist ideal of an objective, dispassionate and unprejud-
iced criticism is an impossibility? ~ Because the monopoly capitalist society is a class
society and one must belong to one or the other class, regardless of the bourgeois
propoganda.. Man learns to perceive through his socjal experience, and in a class
society his perception is determined by his vlass. -~ There is no such thing as a liber-
al and classless scholar committed to the quest for an abstract truth. On the ques-
tion of perception and learning, Peter B.: Medawar writes:

To good old British empiricists it has always seemed self-evident
that the mind. uncorrupted by past experience, can passively
accept the imprint of sensory information from the outside world
and work it into compiex notions; that the candid acceptance of
sense-date is the elementary or generative act in the advancement
of learning and the foundation of everything we are truly sure of.
Alas, unprejudiced observation is mythical too. In all sensation
we pick and choose, interpret, seek and impose order, and de-

-vise and test hypothese about what we witness. Sense date are
taken, not merely given; we learn to perceive., ‘Why Can't you
draw what you see ?' is the immemorial cry of the teacher to the
student looking down the microscope for the first tir:e at some
quite unfamiliar preparation he is called upon to draw. The
teacher has forgotten, and the student himseif will soon forget
that what he see: conveys no information until he knows before-
hand the kind of things he is expected to see.

‘ C {The Art of the Soluble, pp. 132-133)
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Sir Peter Medawar identifies here ane of the main reasons for the popularity of idea-~
lism whic’ goes from one English teacher to another through the educational system.
Instead of iraining students to see what is in the text, Mterary oritios like Frye give
students a totally useless job of examining literature through the Bible instead of their
own experience of the material world in which they live, In the era of the Cold War
not many scholars want to "see'' the cold reality of olass struggle because this will
bring upon them the wrath of the capitalist state machine. It 18 muoh better to see
symbolic meanings of universal import in literature thatt ta see a reflection of social
reality, because this does not offend the ruling olasses and blurs people's comprehe-
hision of the real world,

Karl Mars and Frederick Engles have pointed out the inseparable connection between
man's produective activity and his oulture,

The production of ideas, of conceptions, of consciousness, is at first
directly interwoven with the material aotivity and the material inter-
course of men, the language of real life. Conceiving, thinking, the men~
tal intercourse of men, appear at this stage as the direot efflux of their
material behaviour. The same applies to mental production as expresged
in the language of politics, laws, morality, religion, metaphysios, etg,,
of a people. Men are the producers of their eonceptiong, ' ideag,
etc. -- real-active men, as they are conditioned. by a definite develop~
ment of their productive forces and of the intercourse corresponding to
these, up to its furthest forms, Conselousness can never be anything
else that conscious existence, and the existence of men is their actyal

life-process. (The German'l,deolggy-, p. 37

If this is the way man produces his knowledge, a scholar ecannot transcend or rise
above the class character of knowledge. If whatever cognitive models of the world
individuals make are '"learnt" perceptions, ane's studr of literature also must be
"learnt", and this learning should come from man's social practice and experience
and not from the Bible or some other idealistic fallacy, An individual's relation to
his society is organic, not contractual, and human heings develop theories on the
ground of their social experience, Does it mean that human beings are slaves of
theory? No, for man lives in a constantly changing world in which the principle of
change and development is the contradiction between the new and the old, between
consciousness and anti-consciousness, and between theory and praptice, Theories
must be revised and modified in the light of practice: otherwise a society would de-
cay and pass away. As in the social and physical sciences, in literary coriticism
also theory mediates between reader and text, between a social claas and a literary
work, and theories of literary criticism reflect the ideology and interests of a class.
The only way one can avoid being deterministically mfluencegl by the ideology of the
ruling classes is by seeing conscjously the relationship between the ideology of a
class and the literary criticism corresponding to that idealogy,  The most harm-
ful result of the lack of awareness of the rale of ideology in litprary interpretation
is the liberal delusion of "free' search for truth in a "free" sacjety and the liber-
al's ignorance of the limits and scops of his intellectual output, There is invaria-
bly an ideology operating in one's study and the cldim of objectivity in philosophy or



-921-
literary criticism in and outside the universities is bourgeois-liberal propaganda.

In a piece of literary criticism one can see the operations of an ideology or a cog-
nitive theory. In the last few years Paul Alpers, Graham Hough, William Nelson,
Kathleen Williams, Sister M, Parker, A.D, S. Fowler, A,C. Hamilton, Roger Sale,
and C.S. Lewis have published studies of Spenser's Faerie Queene. How can one
explain the differences of their approaches? An idealist like Frye would offer this
explanation:

The principle of manifold or "polysemous' meaning, as Dante calls it,
is not a theory any more, still less an exploded superstition, but

an established fact. The thing that has established it is the simultan-
eous development of several different sthools of modern criticism,
each making a distinctive choice of symbols in its analysis. @ The mod-
ern student of critical theory is faced with a body of theoreticians who
speak of texture and frontal assaults, with students of history who deal
with traditions and sources, with critics using material from psychol-
ogy and anthropology, with Aristotelians, Coleridgians, Thomists,
Freudians, Jungians, Marxists, with students of myths, rituals, arch-
etypes, metaphor, ambiguities, and significant forms. The student
must either admit the principle of polysemous meaning, or choose

one of those groups and then try to prove that all the others are less
legitimate. The former is the way of scholarship, and leads to the
advancement of learning; the latter is the way of pedantry, and gives
us a wide choice of goals, the most conspicuous today being fantasti-
cal learning, or myth criticism, contentious learning, or historical
criticism, and delicate learning, or "new criticism'". (AC,p.72)

Suppose one grants the principle of polysemous meaning; would it not create a situa-
tion of "contentious learning'? Or does Frye mean that one should simultaneously

be an Aristotelian, Coleridgian, Thomist, Freudian, Jungian, Marxist? How can

this, even if it were a possibility, lead to the advancement of learning? Is there

no significance to the very existence of these ideologies? Frye's argument that '"the
simultaneous development of several different schools of modern criticism' makes

the doctrine of polysemous meaning " an established fact" is absurd. If it proves
anything, it is the existence of different ideologies which grew historically at var-

ious stages of human development, and all of the ideologies mentioned fall into two
kinds- the idealists and the materialist, the reactionary and the progressive, the id-
eology of the dying class and that of the new developing class, and in the contempor-
ary context the ideology of the bourgeois ruling class and that of the proletariat. Ar-
istotelian and other schools of criticism are not a "simultaneous development', they
have had a long history. Why is it that each critic makes "a distinctive choice of sym-
bols"?  Is it a divine commandment? Or is it due to a critic's ideology? Frye does
not want to recognise his own and other critics' ideologies. Is there something in the
language of the Faerie Queene that loads it with an infinity of meanings? Obviously
not. The most important factor in a critic's distinctive choice of symbols is his id-
ideology. Commentaries on a religious poet like George Herbert show the High Church
prejudice of critics like C.S, Lewis and Douglas Bush.. If a Thomist critic knows his
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ideological hiaces, both he and his readers would understand the principle of his
choice of sym .0ls, And to argue with a Thomist critic like Etienne Gilson and J.
Maritain one would have to start with his Thomism, not with the literary text, If
Thomism is refutable, as it is, -a Thomist critic's criticism also would become in-
valid.  One's criticism is as good as one's ideology.

existence of ideology, the ideology ceases to exist; these are the most dangerous of
the lot, for they try to distort reality. This unprincipled peace in scholarship enh-
ances the chances of the survival of bourgeois world outlook, Were this concealment
of theirs known generally, they would not be able to continue preaching propaganda, and
bourgeois educators do their best to keep people ignorant. Because of their bourgeois
or petty bourgeois backgroimd and education, a majority of the university and other
intellectuals reflects the bourgeois outlook. A common tendency of the bourgeois
thinkers is to deny the existence of classes and class ideologies (Daniel Bell

goes even further and. in his zeal for serving his _maste_r, amounced "the end of ide-
ology'itself). Frye never refers to classes and ideology; he never wonders about the
implications of being an idealist or a materialist in literary criticism . The stan-
dard bourgeois argument would be that suci and such a critic is interpreting The
Faerie Queene (a good thing) and it is immaterial whether he is a Thomist or some-
thing else; if this is so, why should anyone worry about the validity of inter -i-“ation ?

An ideology is a system of views and ideas; political, legal, ethical, aesthetic, rel-
igious, philosophical, scientific, a true or a falce reflection of objective reality. If
it is scientific and true it facilitates man's understanding and control of his material
world: if it is unscientific and false it hinders man's understanding and control of his
environment and brings about social and intellectual stagnation. 1In a class society
ideologies reflect the interests of a class; materialism is an ideology of the prole-
tariat and idealism is the ideology of the imperialist ruling circles. Why is this so?

the status-quo ke : dealism can help it prolong its life; the working class ig a prog-
ressive and revolutionary one and only a scientific ideology like materialism can help
it bring about a revolution. There cannot be an idealist revolutionary even though

a large section of the petty bourgeoisie is acttempting to win influence in the revolut-
ionary ranks with their idealistic and metaphysical approach to life. Hence it mat-
ters whether one is a Thomist or something else.  Hence it matters whether one is a
materialist. Hence it is essential to know that Northrop Frye is an objective ideal-
ist. & clerj.cal obscurantist and a biblical typologist. Hence it is necessary to wage
an ideological struggle in the classroom and in literary criticism, All genuinely pro-
gressive and reyo]utionary intellectuals agree with what Mao Tse-tung points out:

the people. It prepares the ground ideologically before the revolution comes and is
an important, indeed essential ,» Tighting front in the general revolutionary front dur-
ing the revolution " (On New Democracy, Selected Works, Vol o, p. 382
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Literary critics like Frye try to suppress literature as a living force in society
by reducing it to a repetition of unchanging archetypal forms, make every writer a
part of the same dead myth of the four levels of existence, four seasons, four types
of mythical movement in literature, and detach literature and art from the societies
and writers which crente it under specific historical conditions. It is not in the very
nature of literary criticism that its course: is rigidiy dictated by some inherent rules
of idealism. In the struggle between the forces of revolution and those of reaction
literary critics in large numbers, during the early perinds of struggle, support the
reactionary forces. Instead of working for social change they glorify abstract notions
like freedom and love which in fact should be cailed a glorification ot bourgeois arr
ogance and indulgence similar to the feudal aristocratic glorification of the same bef-
ore they were put to the guillotine.  As The Modern Century makes it clear, Frye sees the
roots of Western social problems in the "alienation of progress' brought about by
rapid tecanological changes; and his prophetic role is to discredit the new as some-
thing "totalitarian' and disastrous, to idealize the old, to revive the decayed theor-
ies of clerical obscurantism, to romanticise feudal-religious aristocracy. and to
confuse people about the nature and posgibilities of social revolution. This react-
ionary ideology informsFrye's view of liberal education.

The ethical purpose of a liberal ¢ducs=tion is to liberate, which
can only mean to make one capable of conceiving society as free,
classless, and urbane. So such society exists, which is one
reason why a liberal education must ke decply concerned with
works of imagination. The imaginative €lement in works of
art, again, lifts them clear of the hondags of history Anything
that emerges from the total experience ol criticism to form

part of a liberal education becomes, by virtue of that fact, part
of the emancipated and humane community of cullure, what-
ever its original reference. Thus liberal «ducation liberates
the works of culture therisedves as =il av the s e
educaté The covroLoon ot o il e wuagaaive Qieiidily
of the art pivserves it in its corruption. like the corpse of a
saint.  No discussion of heauty can confine itself to the formal
relations of the isolated work of arr: it must consider, too,

the participation of the work of art in the vision of the goal of
social effort, the idea of complate and classiess civilization
This idea of complete civilization is also the implicit moral
standardto which ethical criticism always refers, something
very different from any system of morals.

(AC pp. 347-348

Frye's vision of liberal education is basically schizophrenic, it is only during an
advance stage of schixophrenia that somebody could 1ift himself “clear of the bond-
age of history" but even he would not have the preservative capacity of 2 saint's cor-
pse to keep himself going. Frye disconnects completely "what is" from "what should
be™, erects a whole vision of "what should be’" while rejecting completely "what is",
sees no orgsnic connection between the fwo visions, and pushes this schizophrenia
as an idea! of liberal education. His schizophrenic view of human life splits it into

four levels, and this kind of separation of reality and vision is characteristic of
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clerical obscurantism.  While Frye charms the liberally educated with his visions of
a free, classless, and urba:;¢ . .ciety which does not and cannot exist, revolutionary
movements are going on in the real world to bring about a free, classless and urb-
ane society. These movements to Frye are just a sign of alienation of progress or
totalitarianism or military dictatorships; in other words, his schizophrenic mind
gazing at the world from four levels of vision, not with two eyes, is incapable of und-
erstanding the character of these movements. Of course, as an idealist and lackey
of the hourgeois ruling circles his mission is not to investigate the real world but to
mislead people about the very reality of their existence so that people do not partic-
ipate in their own liberation from the oppression of imperialism.

It was stated earlier that a critic whose theory of civilization and literary crit-
icism is idealistic cannot properly interpret a work of literature. Frye's criticism
of Blake, Milton, Shakespeare, and other writers bears this out. Wherever Frye
Incks, he sees a vision of four levels of existence, four levels of imagination, five
ficticial and thematic modes, five kinds of symbolism, four mythical movements in
literainire, six phases in every mythical movement of literature, and finds some el
ements of his vision underlying or controlling every literary work. @ Works of liter-
ature repeat this pattern because the same shaping spirit of poetry possesses all
poets of all ages and countries. It would not be possible to review all critical writ-
ings, and it should suffice to examine thoroughly his analysis of John Milton's past-
oral elegy, Lycidas , to get some taste of his distortion and misrepresentation of
poetry.

Frye believes that a student '"could get a whole liberal education by picking up one
conventional poem, Lycidas for example, and following its archetypes through liter-
ature" (AC, P.121). As if tracing the pedigree of literary forms were the main aim
of liberal education. Frye's interest in the pedigree of archetypes is not pure or
dispassionate; this is his technique of imposing a pattern and a meaning on Milton's
poem as well as on all literature. Frye suggests that Lycidas is a dying god (Adonis
or Tammuz) a poet (orpheus), and a priest (Peter), and continues:

But all these aspects are contained within: the figure of Christ,
the young dying god is eternally alive, the Word that contains
all poetry, the head and body of the Church, the good shepherd
whose pastoral world sees no winter, the Sun of "righteousness
that never sets, whose power can raise Lycidas, like Peter,
out of the waves, as it redeems soul® from the lower world-,
which Oprheus failed to do. Christ does not enter the poem as
a charactér, but he pervades every line of it so completely
that the poem, so to speak, enters him. (AC. pp. 121-122)

Liycidas is a re-incarnation of old themes, the rehersal of a theme which travels
through Western culture untouched by the social history of Western man. In the
1945 edition of his Poems Milton called Lycidas a '""Monody' in which 'the Author
bewails a learned Friend, unfortunately drown'd ... on the Irish Seas, 1637. And by
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occasion foretells the ruin of our corrupted Clergy then in their height.” The po-
em has supplied a happy occasion to a large - number of critics to indulge their i-
deologies and to speculate liberally about the poet's intention on the basis of his
imagery since it is loaded with literary and mythical allusions. The pastoral con-
vention also invites critical speculations of all sorts, and there is the Christian
element adding further complications. What is the theoretical justification for ar-
chetypal readings? The pedigree of literary forms. Frye traces the ancestry of

Lycidas:

We think first of the pastoral's descent from Theocritus, where the
pastoral elegy first appears as a literary adaptation of the ritual of

the Adonis lament, and through Theocritiis to Virgil and the whole
pastoral tradition to The Shepearedes Calender and beyond to Lycidas
itself. Then we think of the intricate pastoral symbolism of the Bi-
ble and the Christian Church, of Abel and the twenty-third Psalm

and Christ the Good Sheperd, of the ecclesiastical overtones of
"pastor' and "flock", and of the link between the Classical and Chris-
tian traditions in Virgil's Messianic Eclogue. Then we think of
extensions of pastoral symbolism into Sidney's Arcadia,The Faerie
Queene, Shakespeare's forest comedies, and the like; then of the
post-Miltonic development of pastoral elegy in Shelley, -Arnold Whit-
man, and Dylan Thomas; perhaps too of pastoral conventions in
painting and music. (AC, pp.99-100)

This approach which seems so illuminating and plausible brings to mind
some serious questions. To what extent is one justified in using statistically the
historically developed rituals about Adonis and Christ and in assuming that they re-
side in human consciousness regardless of history? Can rituals which are part of
historically changing beliefs of people be transmuted into universally held notions ?
Is pastoral symbolism uniform in Theocritus, Virgil, the Bible, Sidney, Spenser,
Milton, Shelley, Arnold, Whitman, and Dylan Thomas?. Does the fact that Milton
employed the pastoral form warrant the importation of beliefs into the interpreta-
tion of Lycidas ? Is there not a historically verifiable distinction between the form
of pastoral and its symbolic meanings? Is it not naive to impose a static symbolism
of the pastoral on the poem because of Milton's use of that form ? According to
Frye's theory, would it not happen that all pastoral elegies would tend to mean more
or less the same thing? Does the pastoral elegiac form transcend history and man's
social experience? Is it true that the "true father or shaping spirit of the poem is
the form of the poem itself, and this form is a manifestation of the universal spirit
of poetry"? Is there a universal spirit of poetry*? - Is a poet merely a medittn6f
the universal spirit of poetry? Is a poet & poem's device to beget more poems? Is
it true that the ""poet has to give birth to the poem as it passes through his mind" ?
Idealists like Frye who think that essence precedes existence will answer these
questions in the affirmative. This affirmation follows from their one-sided and de-
tached philosophy.

Frye's analysis of Lycidas may remind some readers of the iconographic
approach to art, associated with the Warbug Institute and E. Panofsky, E. H. Gom-



-26-

brich, Edgar Wind, and Frances Yates. The major distinction between the Warburg
art critics and Frye is that the former observe historical distinctions very scrupu-
lously, try to study art in the context of social life (see for example, Gombrich's
Story of Ar}), distinguish iconography from symbolism very carefully, and do not
generalize iconography into a whole theory about art; Frye disregards all these
distinctions and precautions and does not find development of any sort in literature.

Does Frye's approach illuminate the poem/poetry universality in Lycidas?
What is universality in poetry? At least two senses of this term would be relevant
here. In Fryé's system universality would be the process of images expandinginto
conventional archetypes of literature; a'symbol like the sea or the heath cannot
remain within Conrad or Hardy: it is bound to expand over into an archetypal sym-
bol of literature as a whole' (AC, p.100). And one of the deficiencies in contem-
porary education, says Frye, "has much to do with the decline in the explicit use of
archetypes.' When asked to justify the study of classics like Chaucer, Shakespeare,
Wordsworth, literary critics fall back upon universality as a term for those univer-
sal constants of ethical and social values which make human life worth living. = The
application of universality in the first sense, it has been suggested earlier, can only
distort the poem. Actually Frye's argument can be true only to the extent that one
comes across one image frequently in poetry, but that image must signify different
periods of history. Pastoral symbolism certainly cannot be used by a critic as an
excuse to find in Milton the cluster of beliefs connected with Adonis, Orpheus, Peter,
and Christ.  Archetypal critics start with formal similarities between poems, sur-
reptitiously shift the premise to include beliefs, impose some sort of neo-Christian
system on the poem, and end up converting their readers to accepting the validity
of neo-Christianity.

Why would Milton, Shelley, and Arnold bother to write a poem if they merely
repeated an archetypal pattern? Is it true that the three of them respond to death in
a similar fashion? There is not one universal response to death in the West which
is enshrined in the archetype of pastoral symbolism; at losing a friend who is inti-
mate enough to deserve a memorial, a poet does not lazily reach for the pastoral
and let the poem compose itself. Editors contribute to this fallacy by their glosses
on Lycidas: Merritt Y. Hughes in his edition identifies Miltron's echoes of earlier
poets. An extension of Frye's argument would be that man is a slave of his language
and that his intellectual and cognitive limits are drawn by his language; but' -the fact
is that even though language is a means of fixing and preserving the accumulated
knowledge and passing it from generation to generation, language and thought.are

not identical.  Language and archetypal forms do not limit man's cognition in an ab-
solute sense.  Language is a material form of consciousness which is a historical
and social phenomenon. The theory of archetypal form is valid only if one believes

that consciousness is not a product of social development and does and can exist out-
side of society.

Two points emerge from the preceding discussion: Milton's imitation of the
form of pastoral elegy is no proof of existence of the shaping spirit of poetry; an ex-
position of Milton's imagery should not be changed into an imposition of beliefs on
the text of the poem. The notion of poetry's shaping spirit is ultimately what may be




called an idealistic "input" theory of literature which makes a poem understandable
to the extent it can be made predictable in terms of a pre-conceived hypothesis which
conditions a critic's expectations of a poem. The idealistic "input” theory of litera-
ture takes three forms: archetypal, biographical, and sociological.  In its archety-
pal form, this theory makes a poem understandable (predictable) in terms of its con-
vention and history of ideas; in its biographical form, in terms of a poet's uﬁfathc‘;:-
mable intentions and beliefs: in its sociological form, in terms of the spirit of _fthe
age and communal experience., What is wrong with this theory which underlies a
great deal of literary criticism? It overloocks the fundamental law of change and
development of phenomena; it assumes a critic's ability to identify shaping infl‘uenéeé;
it assumes a theoretical equation of "input" and "output", it assumes a mechanical
relationship of cause-and-effect between the poet and the poem. Idealistic critics
isolate beliefs and ideas from man's economic and social experience as well'as o
from the dialectical process of change and then use literature as an "illustration ' of ~
the universality of archetypes, beliefs, and ideas. According to this theory human N
beings produce literature only to "announce" their beliefs and archetypes. C S
Lewis's A Preface to Paradise Lostis an excellent example of this idealistic ten-" |
dancy; according to this logic Milton's Satan is a "father of lies" because the Christ-
ian tradition says so. William Empson who refused to interpret Paradise Lost bv
the letter of Christian dogmas in his Milton's God was condemned by clerical obs ’
scurantist critics for doing so.

The problem of idealists is that they do not understand the nature of creative

work and do not see the inseparable connection between mun's productive life and

his artistic and literary output. Idealists regard artistic creative work as divine
obsession (Plato), as movement from the conscious to the subconscious (Schelling), ‘
as the life-giving breath of the unconscious (E. Hartman), as mystic intuition,- R
(Bergson), and as manifestation of instincts (Freud). Idesalists do not understand
that life as reflected in works of literature and art is on a higher plane, move intense,’
more concentrated, more typical, nearer the ideal, and therefore more universal - -
than actual everyday life. Idealists conceal the progressive role of art and literature’
in changing society and confine artistic and literary activities to the preservation of
the status quo. \ :

The proper context for the study of literature and art is the human history it-

self, the struggle between the new and the old, between that which is dying out and
that which is coming into being. Idealistic critics study literature and ar{ in the
context of their own idealistic view of life. For Northrop Frye the context of litera-
ture is the four levels of life: the order of grace. the order of human nature, .the - -
order of physical nature, and the disorder of the unnatu ral. A poet lives in the third -
order and is supposed to imagine the first or second orders like a schizophrenic. -~ -
Frye's other context for literature is that of the four creative principies:

One in convention, the reshaping of the poetic material which is ap-
propriate to this subject. Another is genre, the choosing of the ap- _
propriate form., A third is archetype, the use of appropriate and there- -
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fore recurrently employed, images and symbols. The fourth, for
which there is no name, is the fact that the forms of literature are
autonomous: that is, they do not exist outside literature. (F1, p.123}

Through this critical procedure Frye makes Milton an unconscious imitator of his
own theories or an unconscious medium of the shaping spirit of poetry. Frye
specializes in making grand idealistic and obscurantist generalizations and never
stoops to the mundane task of verifying them because he serves the ruling circles.
To Frye literature illustrates the universal pervasiveness of four levels of 1j fe and
four creative principles.

Frye's theory removes the poet from the poem and replaces him with a shap-
ing spirit. If a poet is the medium of the shaping spirit, whati could one understand ..-
by human consciousness or Milton's sense of loss at Edward King's death? Frye's
answer is obvious: '"Milton is not writing an obituarv. he does not start with Edward
King and his life and times, but with the conventions and archetypes that poetry re- .
quires for such a theme' (FI, p.123) . The significant point here is the contrast be-
tween an obituary and a poem, an obituary being a brief biography and a poem being
a vision of King as a god, a poet, and a priest. The vision of Edward King as a god
Orpheus, and Peter. The problem may be put thus:

Edward King “a god =Adonis =Christ .
Edward King =a poet =Oyrpheus .=Christ
Edward King =a priest =Peter =Christ . -

An archetypal critic's method of distortion if evident here. Did Milton think of

his friend as an incarnation of Adonis, Orpheus and Peter, all of whom merge in -
Christ? Did Milton feel that the only way to write a poem instead of an obituary was:
to use the ceremonial form of pastoral elegy, which unconsciously forced upon him- -
the vision of his friend as a god, etc. ? Frye holds that Milton could write either

his friend's obituary or a poem about a god, a poet, and a priest. Why? Because of
the conventions and archetypes of poetry. Is Milton's consciousness of death no -
more that a consciousness of convention of poetry? Yes, says Frye. How would

a materialist answer this question? That both the form and content of Lycidas con-
stitutes a single unit of Milton's consciousness of death; death is a spemn, serious,
and ceremonial occasion for Milton. The occurence of death causes ontological ins-
ecurity among human beings and arouses them to reconcile themselves with it.-

The imaginative form of the pastoral invironment helps Miiton create a distance be- .
tween himself and the immediate occasion of King's death and is an objective image .-
of his apprehensions and feelings. This imaginary transference of Edward King's-.
funeral from Milton's Cambridge to the pastoral landscape is the transformation of :
a subjective into an objective situation. The form of pastoral elegy is not an eter-
nally fixed archetype but a historically determined, specific way of reflecting being
and reality and expressing man's aesthetic appreciation of the world ground him.
Reading Lycidas one responds to Milton's consciousness materialized in language
and artistic images instead of idealistically changing the elegy intn a mechanical imi-
tation of set conventions. Poetry is born out of man’s social experience and not out
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of the conventions and archetypes of poetry in the abstract.

Having noted the distortions of Lycidas affected by Frye's ideology, one can
observe the immense importance of literary theory in literary interpretation. Those
who advise students to respond to and interpret literature in an idealistic manner
are the upholders of the bourgeois outlook in literary criticism; by demanding this
type of criticism from them, scholars make idealists and clerical obscurantists out
of students. There can be no criticism without the mediation of an ideology, and
the only progressive and valid ideology for literature is that of materialism, which
is the ideology of the oppressed and working people of the world. Without any ideo-
logy at all there would be no criteria of relevance or irrelevance, of class interests
and of compatibility and incompatibility.  If there were data, they would have no sig-
nificance, they would point in no direction. The genuine critic of literature is not
the man who uses his ideology, for he would never start at all; it is the man who
uses his ideology as a tool for examing facts and for serving the interests of the
working people.  Volumes full of data or facts can never of themselves generate a
new idea; an ideology brings ideas into the open.
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